CULT 343 – TOPICS IN GENDER & SEXUALITY STUDIES: 
“Dance, Gender & Sexuality”
Term: Summer 2012 
Instructor: Bedirhan Dehmen (bdehmen@sabanciuniv.edu) 

Class Location: FASS 1089 / FASS 1081 

Days & Times: Thurs. 14:40–17:30 / Fri. 09:40–12:30 

Office & Office Hours: FASS 2025 & Thurs. 13:15-14:15
Course Description:
This Course explores interrelationships of gender, sexuality and the dancing body by bringing together ideas and approaches borrowed from feminist, queer and masculinity studies. By focusing on "moving texts" produced by what one does with one's body on the dance stage, the relation between the public display of bodies and the articulation of categories of sexual/gender identities will be examined. To this end, how choreographed movements (bodily stances and shapes, timing and qualities of motion) and contact patterns in dance (who gives weight and who bears it, who leads the movement and who follows, who is to be looked at and who is the bearer of the look, who is passive and who active) gain their meanings in relation to dominant gender ideologies will be examined. Examples from contemporary theatrical dance styles (ballet, modern & postmodern dance, dance-theatre, physical-theatre) as well as popular forms of social and commercial dance styles (tango, flamenco, hip-hop, MTV music videos, musicals) will be drawn. The course will be a mixture of lectures, discussions on readings, and in-class screenings.
Grading

Final grade will consist of the following;

● Attendance & Participation 15 %

● Take-home Midterm Exam 35 %

● Final Paper 50 %

Session 1.
Introduction: Terms and concepts

RR: 

Harry M. Benshoff, Sean Griffin, “What is Gender?”, “What is Sexuality” in America on Film: Representing Race, Class, Gender and Sexuality at the Movies, Blackwell Pub., 2004, pp. 203-206, 293-296.
Susan Leigh Foster, “Choreographies of Gender”, Signs, Vol. 24, No. 1 (Autumn, 1998), pp. 1-33.

SR:
Deidre Sklar, “Five Premises for a Culturally Sensitive Approach to Dance”, Moving History / Dancing Cultures, eds. Ann Dils & Ann Cooper Albright, Middletown-Connecticut: Wesleyan University Press, 2001, pp: 30-32. 

Session 2.
Romantic Ballerina as the ideal of feminine beauty and purity / Balletic duet (pas de deux) and heterosexual romance. 
RR: 
Cynthia Novak, “Ballet, Gender and Cultural Politics”, Dance, Gender and

Culture, ed. Helen Thomas, New York: St. Martin's Press, 1993, pp:34-48.
Susan Leigh Foster, “The Ballerina’s Phallic Pointe”, Corporealities: Dancing Knowledge, Culture and Power, New York: Routledge, 1996, pp:1-25. 

Session 3.
The male dancer in Ballet – What was the trouble? 

RR:
Ramsay Burt, “The Trouble with the Male Dancer...”, Moving History / Dancing Cultures, eds. Ann Dils & Ann Cooper Albright, Middletown-Connecticut: Wesleyan University Press, 2001, pp: 44-55.
Lynn Garafola, “The travesty Dancer in Nineteenth-Century Ballet”, Moving History / Dancing Cultures, eds. Ann Dils & Ann Cooper Albright, Middletown-Connecticut: Wesleyan University Press, 2001, pp: 210-217.

SR:
Ramsay Burt, “Nijinsky: Modernism and Heterodox Representations of Masculinity”, the Routledge Dance Studies Reader, ed. Alexandra Carter, London & New York: Routledge, 1998, pp: 250-258.   

Session 4.
Early Modern Dance: Feminine or feminist? / Modern dance, American men and masculinities on the stage

RR: 
Susan Manning, “The Female Dancer and the Male Gaze: Feminist Critiques of Early Modern Dance”, Meaning in Motion: New Cultural Studies of Dance, ed. Jane C. Desmond, Duke University Press, 1997, pp: 153-166.

Ramsay Burt, “Men, Modernism and Modern American Dance”, The Male Dancer: Bodies, Spectacle, Sexualities, London & New York: Routledge, 1995, s: 101-134.
Session 5.
Postmodern Dance – Dancing Bodies as Neutral Doers: (Implicit) Criticism of Gender Relations, gender roles and images of women in dance.

RR: 
Sally Banes, Dancing Women: Female Bodies on Stage, London & New York: Routledge, 1998, pp: 215-229.
Yvonne Rainer, “NO manifesto.” from p. 178 of "Some Retrospective Notes on a Dance for 10 People and 12 Mattresses Called ‘Parts of Some Sextets’ Performed at the Wadsworth Atheneum, Hartford, Connecticut, and Judson Memorial Church, New York, in March 1965," Tulane Drama Review #10 (Winter 1965) pp. 168-178. 
SR: 
Yvonne Rainer, “A Quasi-Survey of Some ‘Minimalist’ Tendencies in the Quantitatively Minimal Dance Activity midst the Plethora, or an Analysis of Trio A.” from What Is Dance?: Readings in Theory and Criticism, (eds) Roger Copeland and Marshall Cohen, Oxford University Press, 1983, pp. 325-332.
Session 6.
Sensual bodies and suspension/devaluation of the sexual in dance - Contact Improvisation and invention of a non-gendered movement vocabulary.

RR: 
Cynthia J. Novack, Sharing the Dance: Contact Improvisation and American Culture, Wisconsin: The University of Wisconsin Press, 1990, pp: 114-132, 158-174.

Session 7.
Dance-theatre of Pina Bausch - performance as a tool to reveal/question constructed and/or performative nature of gender identities.
RR:
Raimund Hoghe, “The Theatre of Pina Bausch”, TDR (The Drama Review), Vol. 24, No.1, 1980, s. 63-74.
Gabrielle Cody, “Woman, Man, Dog, Tree: Two Decades of Intimate and Monumental Bodies in Pina Bausch’s Tanztheater”, TDR (The Drama Review), Vol. 42, No.2, (Summer, 1998), pp: 115-131.
SR: 
Ana Sanchez-Colberg, “You put your left foot in, then you shake it all about...: Excursions and Incursions into Feminism and Bausch’s Tanztheater”, Dance, Gender and Culture, ed. Helen Thomas, New York: St. Martin's Press, 1993, pp:151-163.

Session 8.
Parody, camp, and subversions of hegemonic masculinity: Mark Morris, Matthew Bourne, Les Ballets Trockadero / Beyond Heterosexual Matrix – Staging non-heterosexual desire in the age of AIDS.

RR: 
Alastair Macaulay, “Matthew Bourne, Dance History and Swan Lake”, Rethinking Dance History, ed. Alexandra Carter, London & New York: Routledge, 2004, pp: 157-169.
Kent Drummond, “The Queering of Swan Lake: A New Male Gaze for the Performance of Sexual Desire”, 2003, 45: 2, 235-255.
SR: 
Susan Leigh Foster, “Closets Full of Dances: Modern Dance’s Performance of Masculinity and Sexuality”, Dancing Desires: Choreographing Sexualities on and of the Stage, ed. Jane C. Desmond, The University of Wisconsin Press, 2001, pp: 147-208.

Session 9.
Couple Dances and Heterosexual Ideal in American musicals up until 1980s.

RR: 
Richard Dyer, “I Seem to Find the Happiness I Seek: Heterosexuality and Dance in the Musical”, Dance, Gender and Culture, ed. Helen Thomas, New York: St. Martin’s Press, 1993, pp: 49-65.
Session 10.
Negotiations of femininity and masculinity in recent film musicals from “Black Swan” to “Billy Eliot”

Legacy of the “Swan Lake”: dual representation of women (virgin vs. whore) // “Just because I like ballet doesn't mean I'm a poof, you know.”
RR: 
Kathryn Z. Devis, Brianna L. Kolhoss & Aubree K. Papaj, “Black Swan”,

Journal of Feminist Family Therapy, 2012, 24:2, 159-163.
Rina Angela Corpus, “Ballet in the Dark: A Criticak Review of Black Swan”, Humanities Diliman, 2011, 8(2), pp. 157-160.
Cynthia Weber, “Oi. Dancing Boy! Masculinity, sexuality, and youth in Billy Elliot”. Genders Online Journal, 2003, 37. URL:http://www.genders.org/g37/g37_weber.html.
SR:
George Rodosthenous,  “Billy Elliot The Musical: visual representations of working-class masculinity and the all-singing, all-dancing bo[d]y.” Studies in Musical Theatre, 2007, 1(3). pp. 275-292.
Session 11.
Tango, Flamenco and the Politics of Passion

RR: 
Marta E. Savigliano, “From Wallflowers to Femmes Fatales: Tango and the Performance of Passionate Femininity”, The Passion of Music and Dance: Body, Gender, Sexuality, ed. William Washabaugh, Oxford & New York: Berg, 1998, pp: 103-110.

William Washabaugh, “Fashioning Masculinity in Flamenco Dance”, The Passion of Music and Dance: Body, Gender, Sexuality, ed. William Washabaugh, Oxford & New York: Berg, 1998, pp: 39-50.
SR:
Marta E. Savigliano, “Notes on Tango (as) Queer (Commodity)”, Anthropological Notebooks, 2010, 16(3), pp. 135-143.
Session 12.
Social Dance and division of gender: From traditional folk dance performances to highly commercial folk dance shows, to dancesport (ballroom) competitions.
RR:
George Uba, “From Signifying to Performance: International Ballroom Dance and the Choreographies of Transnationalism,” Journal of Asian American Studies, 2007, 10(2), pp. 141-167.
Juliet McMains, “Brownface: Representations of Latin-Ness in Dancesport”, Dance Research Journal, Vol. 33, No. 2, Social and Popular Dance (Winter, 2001), pp. 54-71.

SR:
Daniel J. Walkowitz, “The Cultural Turn and A New Social History: Folk Dance and the Renovation of Class in Social History”, Journal of Social History, Volume 39, Number 3, Spring 2006, pp. 781-802.
Session 13.
Hip-hop dance: “Band of Brothers” battling in the ring to win over the “trophy”.
RR: 
Sara LaBoskey , “Getting off: Portrayals of Masculinity in Hip Hop Dance in Film”, Dance Research Journal, 2001, 33(2), pp. 112-120. 
Ikard, D. H., & Joan Morgan, "Let's Talk About Sex!: A Conversation with David Ikard and Joan Morgan". The Global Journal of Hip Hop Culture, 2010, pp. 12-18. 

SR:
Miguel Muñoz-Laboy, Hannah Weinstein, and Richard Parker, “The Hip-Hop club scene: Gender, grinding and sex”, Culture, Health & Sexuality, 2007, 9: 6, pp: 615-628.
Session 14.
Review.
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